378, Sacagarvea Monumental Bronze. 1980, Painted bronze, 115 x 63 x 57%4". Plains Indian Museum,
Buffalo Bill Historical Center, Cody, Wyo.

CHRONOLOGY

1924-21

1932-37

1938-41

1942-45

1946-48

194952

Born April 18, 1924, in Chicago; only child. At five,
begins to ride and draw horses. Ellen Jackson, his
mother, operates a lunchroom near the Chicago
Stockyards, where Harry first becomes acquainted
with cowboys.

Saturday morning classes at the Chicago Art In-
stitute, with scholarships in 1935-37. Impressed by
Thomas Hart Benton murals at the 1933 World’s Fair
in Chicago. Attends lectures on Renaissance art by
Daniel Catton Rich, Constant truant from school;
only interests, drawing and horses. Visits to the
Harding Museum, where he becomes familiar with
the bronzes of Frederic Remington. Decorates lead
and papier miché toy soldiers in uniforms of British
regiments of India’s Northwest Frontier.

Runs away to Wyoming and becomes cowboy on the
Pitchfork Ranch in Meeteetse, near Cody, which he
regards as his spiritual birthplace. Encouraged in art
by the painter Ed Grigware. Brief visits to Chicago to
study art at the Frederick Mizen Academy, the Chi-
cago Academy of Fine Arts, and the Chicago Art In-
stitute. Constant sketching of cow work on the ranch;
first oil paintings.

Joins the Marine Corps. Wounded in the central Pa-
cific at Tarawa, 1943, and Saipan, 1944. At 20, ap-
pointed the youngest Official Combat Artist when he
is stationed at Los Angeles for the duration. Involved
in radio performances for the Marines. Works as ra-
dio actor for several months after discharge in Octo-
ber 1945 at the rank of tech sergeant. Discovers
paintings of Jackson Pollock, Robert Motherwell, and
the Mexican muralists.

Moves to New York; studies art with Rufino Tamayo
and Hans Hofmann while living on the Lower East
Side. Becomes friend of Jackson Pollock, Willem de
Kooning, David Smith, Friedel Dzubas, and younger
Abstract Expressionists. Discovers he has epilepsy
from war wounds and begins treatments in 1947,

Marries painter Grace Hartigan and spends six
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1953-56

1957-60

months painting in Mexico, where he does important
series of abstract collages. Returns to New York and
divorces. Begins showing frequently in 1950, with
first one-man show at Tibor de Nagy, New York, in
1952. Meets sculptor Jacques Lipchitz for first time at
Woodstock, New York, in 1950. Develops distinctive,
rhythmic abstract style. Maintains contacts with West
in drawings and unfinished paintings. Becomes
scene painter for opera and television productions in
1950 to make a living. Visits to Wyoming, including
one in summer of 1952 that is decisive in the future
development of his art toward realistic and Western
subject matter.

Second one-man show at Tibor de Nagy, including
more figurative paintings and some realistic draw-
ings. Marries Joan Hunt in 1954; spends several
months in Europe, copying masterworks, sketching,
and keeping journals in the museums of Italy, Ger-
many, Austria, France, and Spain. Back in New York,
begins painting portraits in the grand manner in
1955, Long visit to Wyoming with Joan during sum-
mer. Completes large painting, The ltalian Bar, in
1956, based on extensive studies of patrons and
friends in the bar below his studio on Broome Street.
Shown at the Martha Jackson Gallery along with
work dating back to 1949, LIFE magazine publishes
nine-page article on Jackson, “'Painter Striving to Find
Himself,” about moving from abstract to realist art.

Travels to Italy on Fulbright and Italian government
grants. Receives commission from Robert Coe for he-
roic paintings, Range Burial and Stampede, for the
Whitney Gallery of Western Art in Cody. In Pietra-
santa, learns to sculpt at the Vignali-Tommasi
Foundry; first bronzes as studies for Range Burial in
1958. Does bronze versions of Range Burial and Stam-
pede as part of the commission and several indepen-
dent works. Makes Folkways album, “Harry Jackson,
the Cowboy: His Songs, Ballads and Brag Talk,” in
1959, and in 1962 appears with Pete Seeger and
others at Carnegie Hall, New York. One-man show
of Western bronzes and drawings at M. Knoedler &
Co., New York, in 1960, is sold out.



1961-64

1965-68

1969-72

Buys land in Camaiore, ltaly, where he builds a stu-
dio and house in 1961 and workshop and foundry in
1964. Meets Thomas Hart Benton in Kansas City,
Missouri. One-man show at the Amon Carter Mu-
seum in Fort Worth, Texas, in 1961. Divorced from
Joan in 1962 aftef five years separation. Marries Sarah
Mason. Bronze monument of Roman poet-folksinger
Sor Capanna for the Fiazza dei Mercanti, Rome, ded-
icated in 1963. Befriends Paul Manship, who sponsors
him for National Sculpture Society. Completes Range
Burial painting, which in 1964 is central work in ma-
jor one-man shows at the Kennedy Galleries, New
York; the National Collection of Fine Arts, Wash-
ington, D.C.; and the Whitney Gallery of Western
Art, Cody. Commissioned by Richard King Mellon
Foundation to do major mural and mosaics, River,
Road and Point, for the Fort Pitt Museum, Pittsburgh.

Thomas Hart Benton visits Camaiore studio in 1965,
demonstrates his mural methods and procedures for
using sculptural models; they tour northern Italy, vis-
iting the great Renaissance murals; Jackson begins
work on River, Road and Point. Son Matthew born in
1966. Renews friendship with sculptor Jacques
Lipchitz, who lived near Camaiore. Stampede painting
completed and shown with Range Burial painting and
other works at the National Cowboy Hall of Fame,
Oklahoma City. Pony Express bronze of 1967 pre-
sented to the State of Wyoming. Second one-man
show at the Amon Carter Museum, Fort Worth, in
1968. Establishes Wyoming Foundry Studios in Eu-
rope as the sole representative of his work. Awarded
gold medals at the Pennational Show in Pennsylvania
(1967) and the National Academy of Design in New
York (1968).

Commissioned by TIME magazine in 1969 to sculpt
John Wayne as Rooster Cogburn in the film True Grit
for their August 8 cover; awarded Certificate of Excel-
lence by the American Institute of Graphic Arts in
1970 for cover. Daughter Molly born in 1969. Moves
in 1970 to Lost Cabin, Wyoming, where he estab-
lishes second studio and home; incorporates Wyo-
ming Foundry Studios in Wyoming. Made a member
of the Cowboy Artists of America. President of Chile
dedicates bronze monumental sculpture of Admiral
Lord Cochrane in the Plaza Cochrane, Valdivia,
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1973-76

1977-80

Chile, in 1971. Wins silver medal for sculpture, Na-
tional Cowboy Hall of Fame. One-man show at the
Fort Pitt Museum, Pittsburgh. Divorced from Sarah
in 1972, Publishes Lost Wax Bronze Casting, first com-
prehensive book on the subject. Barbre Productions,
Denver, Colo., makes hour-long documentary film,
“Harry Jackson, a Man and His Arl,” narrated by
John Wayne.

Founding member of the National Academy of West-
ern Art, Oklahoma City, in 1973. Establishes Western
Fine Arts Foundation for training American crafts-
men in lost wax bronze casting at his Camaiore
foundry. Marries Valentina Lear in 1974, Casts exact
copy of 19th-century statue of Lafayette by Ernest-
Eugéne Hiolle in Le Puy, France, for the city square in
La Grange, Georgia. Spends 1975 locating funding
for Bill Lear’s Lear Star 600 jet aircraft. Special casting
of Twe Champs is presented as the Official Gift of State
to Queen Elizabeth Il by President Gerald Ford in
Washington, D.C., on July 7, 1976. Casting of Two
Champs presented to King Khaled of Saudi Arabia by
Bill Lear. Begins work on 21-inch first study for
Sacagmuea monument proposed for the state capitol in
Cheyenne, Wyoming,.

Wyoming Foundry Studios becomes Jackson’s exclu-
sive international representative. Son Jesse born in
1977. Elected member of the Bohemian Club in San
Francisco and associate member of the National
Academy of Design in New York. Cheyenne commis-
sion for the ten-foot Sacagmwen falls through but the
monument is revived for a site in the Buffalo Bill
Historical Center in Cody in 1978. Commissioned by
the Combined Communications Corporation, Den-
ver, to create a five-foot Twoe Champs for the corporate
headquarters of the American Broadcasting Com-
pany in New York. Son Luke born in 1979. Moves
Wyoming residence, studio, and business operations
from Lost Cabin to Cody. Sacagawes monument com-
pleted and unveiled at the Plains Indian Museum of
the Buffalo' Bill Historical Center in Cody on July 4,
1980, accompanied by a one-man exhibition of related
sculpture and drawings. Exhibition at the Thomas
Gilcrease Institute in Tulsa, Oklahoma. Plans monu-
mental equestrian bronze of John Wayne for Beverly
Hills, California. Daughter Chloe born Nov. 22, 1980.
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LIST OF EXHIBITIONS

OMNE-MAN SHOWS

1948 Brooklyn Museum Art School Gallery, New York
1952 Tibor de Nagy Gallery, New York
1953 Tibor de Nagy Gallery, New York
Bennington College, Vermont
1956 Martha Jackson Gallery, New York
Buffalo Bill Museum, Cody, Wyoming
1960 M. Knoedler & Co., New York
1961 Amon Carter Museum, Fort Worth, Texas
1964 Kennedy Galleries, New York
Mational Collection of Fine Arts,
Washington, D.C.
Whitney Gallery of Western Art,
Cody, Wyoming
Montana Historical Society, Helena, Montana
Wyoming Artists Association, Sheridan,
Wyoming
1965 Mile-High Center, Denver, Colorado
1966 National Cowboy Hall of Fame,
Oklahoma City, Oklahoma
1968 Kennedy Galleries, New York
Cody County Art League, Cody, Wyoming
Amon Carter Museum, Fort Worth, Texas
1969 Kennedy Galleries, New York
1970 American Library, United States Information
Service, Rome, Italy
Agra Gallery, Washington, D.C.
1971 Fort Pitt Museum, Pittsburgh, Pennsylvania
International Film Festival, Grado, ltaly
1972 First National Bank, Denver, Colorado
Hibernia National Bank, New Orleans, Louisiana
Main Trail Galleries, Scottsdale, Arizona
Main Trail Galleries, Jackson, Wyoming
1973 Security Pacific National Bank,
Sacramento, California
Louisiana Bank and Trust, Shreveport, Louisiana
Security National Bank, Reno, Nevada
1974 First National Bank, San Antonio, Texas
State National Bank, Corpus Christi, Texas
Security Trust and Savings Banks,
Billings, Montana
Central Wyoming Museum of Art,
Casper, Wyoming
Main Trail Galleries, Jackson, Wyoming
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First National Bank, Riverton, Wyoming
Johnson Gallery, Kansas City, Missouri
Kansas State Bank and Trust Company,
Wichita, Kansas
1977 Sun Valley Lodge, Jackson, Wyoming
(sponsored by the Ex Libris, Upstairs, and
Trailside galleries)
1978 World of Investment Show, Los Angeles
Convention Center, Los Angeles, California
1979 Southwest Museum, Los Angeles, California
Mational Committee for Monetary Reform,
New Orleans, Louisiana
Bolen Gallery, Santa Monica, California
Hunter Gallery, San Francisco, California
Trailside Galleries, Jackson, Wyoming
1980 Buffalo Bill Historical Center,

Plains Indian Museum, Cody, Wyoming
Thomas Gilcrease Institute of American
History and Art, Tulsa, Oklahoma
Hunter Gallery, San Francisco, California

Altermann Gallery, Dallas, Texas

GROUP SHOWS

1944 Stendhal Gallery, Los Angeles, California
1945 Corcoran Gallery of Art,
Washington, D.C. Exhibition of U.5. Marine
Corps Combat Art was shown also at the
Museum of Modern Art, New York; the Tate
Gallery, London; and other museums.
1946 Art Association of Los Angeles, California
1948 Norlyst Gallery, New York
Jacques Seligmann Gallery, New York
American Federation of Arts Traveling Exhibition,
Brooklyn Museum Art School Gallery,
New York
1949 Jacques Seligmann Gallery, New York
1950 Studio 35, New York
Kootz Gallery, New York
The New Gallery, New York
1951 Tibor de Nagy Gallery, New York
9th Street Show, New York
1952 Tibor de Nagy Gallery, New York
1953 Stable Gallery, New York

Tibor de Nagy Gallery, New York
1954 Stable Gallery, New York
1959 James Graham & Sons, New York
Whitney Gallery of Western Art,
Cody, Wyoming
1959-63 M. Knoedler & Co., New York
1961 Pennsylvania Academy of Fine Arts,
Philadelphia
1962 Hirschl & Adler, New York
Valley House Galleries, Dallas, Texas
James Graham & Sons, New York
Trabia-Morris Gallery, New York
1962-77 Kennedy Galleries, New York
1964 Cummer Gallery of Art, Jacksonville, Florida
National Academy of Design, New York
Portraits, Inc., New York
1965 National Academy of Design, New York
Valley House Galleries, Dallas, Texas
1966 XVII Mostra Internazionale d’ Arte,
Premio del Fiorino, Florence, Italy
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Sporting Gallery, Middleburg, Virginia
1967 Pennational Artists Annual, Pennsylvania
(awarded the Interstate Gold Medal)
National Academy of Design, New York
1968 National Academy of Design, New York (awarded
the Samuel Finley Breese Morse Gold Medal)
American Artists Professional League, New York
Mostra di Arte Moderna, Convento de 5. Lazzaro,
Camaiore, Italy
Main Place Gallery, Dallas, Texas
1968-74 Main Place Gallery, Dallas, Texas
1969-present Tryon Gallery, London, England
1971-76 Texas Art Gallery, Dallas, Texas
1971-78 Sandra Wilson Gallery, Santa Fe, New Mexico
1973-present Trailside Galleries, Jackson, Wyoming, and
Scottsdale, Arizona
1976—present Hunter Gallery, San Francisco, California
1977-present Bolen Gallery, Santa Monica, California
1979-present Altermann Gallery, Dallas, Texas
Sanford Smith Gallery, New York



LOST WAX BRONZE CASTING*

1. The original wax modeled by the sculp-
tor is not the “lost’” wax. From this original
figure is made a piece mold of cold-set latex
rubber. Each piece of the rubber mold is
supported by a protective cast of plaster of

paris. With the pieces clamped together, lig-

uid wax is poured through an access hole
into the interior. The wax is slushed around
to coat the inner surfaces of the rubber
molds, then the excess wax is poured out.

4. Once the circulatory system and tie rods
are in place the entire wax is coated with a
layer of fine dental investment. To this layer
are added coats of liquid fire clay (more re-
cently ceramic material) to complete the
outer protective shell, or investment.
Foundry manager Franco Bertoni checks the
work.

*For detailed description of the process, see Harry
Jackson, Lost Wax Bronze Casting, New York: Van
Nostrand Reinhold, 1979,

2. The thin wax shell produced is the re-

productory wax which will be “lost” in the

burnout process which precedes the pour-

ing of the bronze. This wax shell is filled
with a liquid fire clay core and its exterior is
then touched up by Giovanni Ferri and his
assistants. Imbedded in this core is a hollow
metal tube which will function as an escape
route for the gasses that will form when the
bronze is poured.

5. The molds are placed in a specially con-
structed oven for vaporizing the reproduc-
tory wax shell within each mold.

3. To the outside of the reproductory wax
shell is added an intricate network of ex-
haust pipes (breather pipes, risers, and
vents), filler pipes (sprues, runners, and
gates) through which the molten bronze
will reach the void left by the burned out

“lost” reproductory wax, and brass pins

which will serve as tie rods to prevent the
displacement of the inner fire clay core after
the surrounding wax shell has been lost.

6. This wax is burned out, exhausting from
the mold through the breather pipes. Once
all trace of wax is gone from the mold the
voids can be filled with the molten bronze.
The new ceramic method reduces burn-out
time to less than two hours. The classic
method requires from 48 to 96 hours of con-
tinual burn-out.

7. The molds now are pa.::ked in sand. The
pouring can begin.

10. The crane is wheeled over the molds,
guiding the crucible into position above the
first mold to be poured. Franco Bertoni sig-
nals and Mario tips the crucible by rotating
its handlebars. White-hot molten bronze
pours into the funnel. Franco signals that
the mold is filled; the crucible is turned

upright. Above are the new ceramic shell
molds.

8. Mario Giannecchini watches the crucible
of molten bronze, waiting for the proper
color and temperature, as Bertoni and Jack-
son stand by.

11. Once filled, each mold is allowed to

slowly cool for approximately 24 hours. The

cooled molds will then be broken open and

all flashings and external pins and circula-
tory tubes removed. The finishing of the

castings is supervised by Alfredo "Domé”
Domenici. Holes will be patched. Seams are

cleaned up and surface imperfections re-
paired by highly skilled hand chasers.
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9. The bronze ready, Mario and an assistant
grip opposite handles of a huge pair of
tongs and lift the glowing red crucible to the
cradle-basket of a two-handled pourer. A
third man operates a chain hoist of the over-
head crane, lifting the crucible and its pour-
ing cradle into the air as the two men guide
it with its long handles.

12. Each bronze receives either an acid ap-
plied patina finish, or, as performed here by
Dante Benedetti under Jackson’s supervi-
sion, is handpainted with special oil/tem-
pera paints to become a polychrome
bronze.



SECURITY ARCHIVE SYSTEM

Demand for Harry Jackson's work has risen notably, and
in a market dictated solely by the economics of supply
and demand, prices have risen accordingly. In 1970 the
first casting of The Marshal sold for $5,000. In September
1980, if and when a patinaed casting appeared on the
market, it sold for 580,000, while a painted casting sold
for $110,000. The first working model of Sacagmuwea was
offered on a pre-cast contract in 1977 for $4,500. That
casting of the sold-out edition rose to $26,000 in 1980. In
early February 1979 a reduced sized Marshal II edition of
150 castings was offered to collectors. Two weeks later
the edition was completely sold out for a total of
$875,000. As of September 1980, a little over a year later,
this edition was worth a total of $2,950,000. In July 1980
the entire edition of the larger-than-life mask of
Sacagawea, In the Wind, was sold out in one afternoon.
The total value of all sculptures in public and private
collections is now over $38,000,000.

The “freeze” of the number of castings in a limited
sculpture edition has other consequences. Already an
unauthorized, counterfeit version of Pony Express has
been offered, and in October 1979, Wyoming Foundry
Studios released a “Lost and Stolen™ list of sixteen indi-
vidual bronzes. Their total value exceeds $150,000,

Because demand and value have risen to the point
where fraud and theft are a significant concern, Jackson
has taken steps to safeguard the collector’s property
rights. Documentation of each individual bronze casting
now is an integral procedure in a system identified by
Wyoming Foundry Studios as the “Security Archive
System.”

Hand craftsmanship in the lost wax bronze casting
process results in each casting becoming a unique, iden-
tifiable entity. The stage when the reproductory wax
mold is being finished prior to application of the mold
investments provides the best opportunity for devia-
tions between castings, and it is here that specific identi-
fying marks are applied, along with the sculptor's
thumbprint. Differences between castings are also intro-
duced in the intricate procedure of finishing the cast
bronze and in the patination or hand painting which
tollows. Each deviation is documented photographically

and in writing by the sculptor’s staff. In addition, the
bronze material tends to shrink as it cools in the mold.
Each casting, because of variations in the thickness of
the hollow bronze shell, takes on unique identifiable
dimensions. To document these unique dimensions, the
sculptor defines a series of reference points for each
edition. Then, with a pair of calipers, measurements are
recorded for each casting. Finally, each casting is
weighed.

Documentation photographs, written details of the
casting, and a record of the date of the casting are in-
cluded in a comprehensive portfolio along with Certifi-
cates of Origin and Registry. They are presented to the
purchaser when the bronze is delivered. For security,
duplicates of these photographs and records are re-
tained by Wyoming Foundry Studios fine art archivesin
bank vaults both in Italy and in Wyoming,

Jackson began the Security Archive System in 1978,
after consultation with security and law-enforcement
agencies. Every bronze casting produced since carries
with it these safeguards. Collectors also are submitting
earlier works to the sculptor for inclusion in this unique
identification archive.
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1. Casting of Harry Jackson's signature, thumbprint,
and Wyoming Foundry Studios foundry seal

2. Jackson's thumbprint and WFS foundry
seal on the base of a Twe Champs [l

5. Ivano Bigicchi measuring the exact

weight of a finished casﬁng

3. Base of a Pony Express IIl with date, cast
number, the artist’s signature, copyright
mark, thumbprint, and foundry seal

6. Franco Bertoni photographing a detail
of a casting for the Certificate of Origin
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4. Detailed measurements being taken of
Twe Champs II for the authentication archive
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7. Grazia Adami-Lovi filing authentication
papers in the WF5S archive



COMPREHENSIVE LIST OF SCULPTURES

IN BRONZE (through Sept. 30, 1980)

SUBJECT YEAR FINISH EDITION Wt  Hi  Lgth. W

lbs. im. in. in.
Trail Boss 1958 [Patina 40 5 B4 B kL
Ground Roper 1958 Patina 40 I 10 5 4
Center Fire 1958 Patina 40 54 g B A4
Range Burial 1959 Patina 7131 15 43 23
Plantin® 1959 Patina 7 67 11 264 13
Stampede 1959 Patina 7 176 15 60 13k
Fly Time 1959 [atina 40 19 g% 9 B
Mexican Death Dancer 1959 [Patina 40 5% 15V B gus
Hazin® in the Leaders 1959 Patina 40 ¥ 12 1Y 3%
Bronc Stomper 1959 Patina 40 1I2% 17 13 5%
Salty Dog 1959 Patina 40 5 W 5 4
Long Ballad 1959 Pztina 40 LI TO 5 4
Steer Roper, Dally 1959 Patina 18 2% 125 12
Steer Roper, Hard & Fast 1959 Patina 22 2% 12 25 12
Settin’ Purty 1959 Patima 40 10 18 I &
Ropin’ 1959 Patina 0 12 13% 17w 5K
Peon Dancers 1960 Fatina 40 6 10% el 54
Plainsman 1960 Patina 10 1% 10 8 7
Mexican Dancers

in a Glade 1960 Patina 40 13 12 15M =
First Saddle 1960 Patina 40 16 12% 11 9
St. Antheny of Padua 1960 Patina . n/a 4 b -
Lone Hand 1961 [Patina 4 Is¥% 15 15 &
Sor Capanna 1961 Patina 40 8 1% &% 5
To the Gods 1961 Patina 40 4% 22% 14 5ia
Sor Capanna, Lifesize 1962 Patina 5 nfa 72 - -
Gunsil 1962 Patina 40 1% 20 7 6
Pony Express, First Study 1963 Patina 40 e 1% 13 7
Pony Express, Unfinished

Sketch 1963 Fatina L & W 12 4
Leadbelly and Woody 1963 Patina . na 13 B b 1
Cowboy's Meditation 1964 Patina 34 il N 20 9%
Cowboy's Meditation 1964 Painted 20 1% 22 20 9
Where the Trail Forks 1964 Patina 40 16¥s  19% 5% 5ia
Where the Trail Forks 1964 Panted 20 1% 19 5w 5.
Mexican Dancer 1964 [Pahina 40 173% 14 T g
Mexican Piper 1964 Tatina 40 P 11 8 8
Gunsil 1964 Painted 20 1t 20 7 [
Frontiersman, 1st Edition 1965 Patina 3 21%e 20 18 10
Frontiersman,

2nd Edibion 1965 Talina 40 21%s 20 18 10
Frontiersman 1965 Painted 20 210 20 I8 10
Pony Express,

Head Study | 1965 [atina 100 e 3 2M 2
Candelabra 1966 Patina w 22 19 17% 108
Long Horn 1956 Pahina 75 3 7 Bl BaM
Sarah, Bust 1966 Patina * 45%  21¥s 15 10%
Anatomical Head Study 1966 [atina ’ n/a 9 B 5%
David Stemple 1967 Fatina . B%e 10V 12¥e  6%a
Pony Express 1967 Patina 40 3% 18w 21 14
Pony Express 1967 FPainted 20 313 18% 21 14
Iroquios Guide 1967 Patina 40 4% 19 13 10
Iroquois Guide 1967 Fainted 20 24 19% 13w 10
Trapper Study 1957 [Fatina 40 2% 20 4% B
Protto, Bust 1968 Patina . nfa 15%  11%s 10
Long Horn 1968 FPainted 50 3 7 Al 6%
Indian Head 1968 FPatina 100 ¥ 4 2 2
Cowboy's Meditation, Bust 1968 TPatina 10 2 M 4 24
Bronc Stomper 1968 Painted 17 1% 17 12 5l
Stampede 1969 Painted 5 176 15 &0 134

SUBJECT YEAR FINISH EDITION Wi HiL  Lgth. W

lbs. in. in. __in,
Old Timer 1969 FPatina 60 2 & e 2%
Old Timer 1969 Painted 40 2 6 % 2%
Lord Cochrane 1969 Patina 7 150 5 32 16k
The Marshal 1970 Patina 40 8%, 29% 33 13
The Marshal 1970 Painted 20 Bl%. 29% 33 13
Trapper 1970 Patina 40 25 204 154 11%
Bull Study 1970 Patina 40 B 1MW 11% B
Trapper 1971 Painted 20 25 200 15 11%
Algonguin Chief and

Warrior 1971 Patina 40 70 3% 4% 13W
Algonquin Chief, Bust 1971 Patina 50 e 100 5W 5%
One Feather 1971 Patina 100 1 5 3 4%
Pony Express Rider, Bust 1972 TPainted 100 5% 11 7™

Fatina
Silent Pardners 1973 Patina 40 4% 12 14 5%
Lack of Slack 1973 Patina 40 38w 15M 2% 15WM
Twe Champs 1974 Patina 40 2% 30 19 15
Two Champs 1974 Painted 20 a2k 30 19 15
Foreman 1974 Patina 40 A% 18 13 12
Lafayette 1975 [Patina : nfa 108 - -
Cross 1975 Talina g n/a 490 32%e IV
Twao Champs 11 1977 Patina 100 154 23 13M 10
Two Champs Il 1977 Painted a0 1544 23 13% 10
Fremont County Trophy 1977 Patina . 26 16W  12%. 10%
Sacagawea,

First Working Model 1977 Falina 40 MHum 21 1N Al
Pony Express [11 1977 Patina 1000 bk 84 W 6Ma
Washakie 1978 [Palina 20  113% 3 28% 13
Sacajawea with Packhorse 1978 Patina 20 Bole 274 19% 12%w
Pony Express Il 1978 Fainted 350 [+ B 9V 6N
Pony Express Il 1978 Silver 25 6 BN P 6V

Casting
Pony Express |11 1978 Bronze- 25 6ih Bl W AL
Gold
Moya Lear Hands 1978 Patina * 4% 6% = -
Two Champs ABC 1978 Painted 12 149 5% 39 26
Marshal 1l 1979 Patina 00 26 16W 19 TW
Marshal 1l 1979 Tainted a0 26k 16k 19 7V
Marshal 111 1979 Patina 1000 T 10% 11% 4
Algonguin Chief and

Warrior 1979 Faimted 20 70 3% 14% 13%
Sacagawea,

First Working Model 1980 PFainted 20 M 21 11 B
Marie 19680 Patina 50 14" B B4 T
Pony Express I 1980 Patina 100 17 13 154 9w
Pony Express I 1980 Painted 50 17 13 I5W% 9%
QI Sabertooth 1960 [atina 250 12%: 10 6 6k
Sacagawea Monumental 1980 [Painted 12 1,378 115 63 5%

Bronze Patina
Indian Mother and Child 1980 Patina 10 153 25¥ A5V 2B%
In the Wind 1980 Patina 12 50 24 i7 B
Indian Mother and Child 1980 Painted 15 153 2534 35\ 8%
Sacagawea, Study fora

Bust 11 1980 [atina 250 W 6'%e 6% &
Sacagawea, Study fora

Bust | 1980  Patina 10 Ble b B 6
Sacagawea, Study for a

Monument 1980 Patina 200 18%% 3% 19%e 15
Sacagawea |l 1980 Patina B0 MM 17% PV bk
Sacagawea Il 1980 Painted 350  24% 17% 7% bW

*Not yet determined

Because of the cultural range of Harry Jackson’s art and
life, his deep involvement in the American West, the
crucial period of Abstract Expressionism in New York,
and the European tradition, the writing of this book was,
almost necessarily, a collaborative effort. Each of the au-
thors, one from Montana, the other from New York,
acted as both writer and editor, bringing to bear his own
special area of knowledge and point of view, with each
contributing, it is hoped, to a fuller sense of the artist’s
world.

Jackson himself, of course, was the largest source of
information and inspiration. He made available not only
his work and his private journals and sketchbooks, going
back to his years as a combat Marine and artist during
World War 11, but also himself in many days and hours of
conversation with the authors. An important role in this
groundwork was played by Louis Chapin, who supplied
research and interview material essential to the bio-
graphical narrative. Special thanks go to Tina Jackson for
her constant and critical support through the various
stages of this project.

The many people interviewed, witnesses to and par-
ticipants in the life and career of the artist, have also
provided fresh insights into the man and his work.
Among them are Cal Todd, Bud Pilcher, Howard Me-
Crory, Sam Decker, Margaret Coe, and Robert Coe, all of
Wyoming; Emmanuel Ghent, Paul Esserman, Adrian
Zorgniotti, Eugene and Neva Powell, Alan Kapelner,
Stanley Capiello, Frank Mason, and Bruce Hooton, of
Mew York; John Graves of Texas; Sarah Mason Milek of
Vermont; Richard Fremantle of Florence; Douglas
Cochrane of London; Marie Varilek, who modeled for
the Sacagewen monument; critics Clement Greenberg and
Mario Amaya; John Walker, Director Emeritus of the
National Gallery of Art in Washington, D.C.; and Peter
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Abstract Expressionism, 43, 46, 49, 64,
65, 73, 78, 97, 211

Adami-Lovi, Grazia, 301

Admiral Lord Cochrane. See Cochrane,
Admiral Lord

Adoration of the Shepherds (Hugo van der
Goes), 60

Adventures of Sherlock Holmes (radio), 41

Algonguin Chief, Bust (bronze), 294

Algonguin Chief and Warrior (bronze), 113,
125, 219; 290-91

American Broadcasting Company, 148,
271, 292

American Federation of Arts, 47

American Institute of Graphic Arts, 292

Amon Carter Museum, Fort Worth
(Texas), 88, 292

Aratormical Head Study (bronze), 154

Armature, 14, 80, 152, 158, 160

Art dealers, 121-22

Artists’ Club, New York, 51, 54

Art News, 57

Assisi, 61

Avery, Bert, 168; 162

“Bad Man Ballads" (record), 87

Balzac, Honoré, 82

Balzac (Rodin), 16

Baruch Place, New York, 45, 49

Barye, Antoine-Louis, 139

“Battle Fatigue” (poem), 40-41

Beatty, Elaine, 45

Beatty, Paul, 45

Belden, Charles, 26, 29, 31; 24-26

Belden, Frances, 31

Benedetti, Angela, 16

Benedetti, Dante, 299

Benton, Thomas Hart, 14, 26, 41, 46, 98,
105, 110, 291, 292; 21, 131-32

Bertoni, Franco, 14, 16, 19, 130, 140, 298,
299, 301; 7, 9, 11, 185

Betio Island, Tarawa, 35, 37

Bigicchi, Ivano, 301

Birth of Venus (Botticelli), 60

Blue Horse (painting), 57, 69; 64

Boblry Dylan, the Lonesome Biees
{painting), 111

Bohemian Club, 292

Botticelli, Sandro, &0

Bouché, René, 59

Bradford Ranch, 29

Brague, Georges, 45

British Indian Army, soldiers painted as,
26

Brittingham, Lucille, 193

Brone riding, 128, 162, 262

Brone Stemper (bronze), 82, 84, 99, 119,
128, 158; 206-209

Brooklyn Museum of Art School, 45, 47

Broome Street, New York, 59, 98, 117, 123

Brown, Freckles, 161

Brownimg Auwlomatic Rifleman (ink and
gouache on board), 43

Bruce, Henry K., portrait (ink and
wash), 36

Buffalo Bill Historical Center, Cody
(Wyoming), 98, 140, 148, 292

Bull Study (bronze), 265; 3139-40)

Burial al Ornans (Courbet), 76, 78, 173; 96
studies after, 97

Burke, Clayton, 29

Burke, Stacy, 117

Burke, Trude, 29

Byrnes, Suzette, 193

Cage, John, 45
Caliers d"Art, 45
Camaiore, ltaly, 13-20, 88, 93, 98, 122,
292
foundry, 17-20, 98, 121, 292, 298-99;
10, 1
studio, 4, 5, 171
Camp Elliott, California, 34
Canaday, John, BB
Carlson, Col. Evans F., 33, 34, 36, 37
Carnegie Hall concert, 87, 88, 291
Cavalcade of America (radio), 41
CB5 Radio, 41; 46
CBS Television, 51
Cedar Bar, New York, 51
Center Fire (bronze), 82, 173; 234
Ceramic shell molds, 140
Cera persa. See Lost-wax bronze casting
Cézanne, Paul, 13, 46, 49, &0, Bl, 93, 271
Cheyenne, Wyoming, 130, 132
Cheyenne Frontier Days, 128
Chicago Academy of Fine Arts, 29, 30,
291

304

Chicago, Art Institute of, 25, 33, 60, 291

Christian Science, 131

Cima, Frumezio, 4

“Circles” (Emerson essay), 20

Cochrane, Admiral Lord, 122-23, 246,
292
portrait (bronze), 311-13

Cochrane, Douglas, 123

Cody, Wyoming, 13, 29, 43, 85, 125

Cody Museum, 30

Coe, Henry, 85, 173

Coe, Peg, 85,173

Coe, Robert, 78, 80, 84, 85, 173, 291

Coe commission, 78, 80, 85, 103, 173,
178, 185, 190, 193, 202; 102-105, 113-20,
122-28, 227-33, 244, 253-56.
Sec also Range Burial and Stampede

Collage, 53

Collages, 49, 73; 53

Combined Communications
Corporation, 292

Condor, The (painting), 73; 55

Consequences of War, The (Rubens), 60
study after, 139

Couple Embracing (charcoal on paper), 60

Courbet, Gustave, 76, 78, 173, 271; 96

Cowboy Artists of America, 130
Trail Ride, IX Ranch, 168

Couwboy in a Yellow Saddle Slicker
{painting), 31

Cowboy Rescuing a Calf (Belden), 24

Cowboy’s Meditation (bronze), 98, 99, 173,
185, 271; 121, 245-46

Cowboy’s Meditation, Bust (bronze), 190;
247

Cowboys Meditation ll] (bronze), 141; 180

Crossfire (painting), 43, 76; 48

Cubism, 46

Cunningham, Merce, 45

“Dally,” 160

Daltorrione, Lorenzo, 4
Danks, Clayton, 17, 128, 262
Daumier, Honoré, 41
Davidson, Forrest, 123; 157
Davidson, William, 85

Davis, Bette, 41

Dawn Beachhead (painting), 44
Day of the Dead, Mexico, 204

Decker, Sam, 29
painting, 32
De Kooning, Willem, 47, 49, 51, 73, 97,
148, 291
Delacroix, Eugéne, 60, 110, 119, 271
Deposition (Raphael), study after, 73
Descent from the Cross, The (Perugino), 79
Diamond Jubilee Celebration, Fremont
County, Wyoming, 128, 130
Diamond Lumber Company, Cody,
Wyoming, 29
Doerner, Max, 34, 57
Domenici, Alfredo “"Domé,” 98, 299
Donatello, 25
Donna Velata, La (Raphael), 78
copy after, 35
Diylan, Bob, portrait (painting), 88; 111
DYN magazine, 43
Dzubas, Friedel, 60, 291

Eden, 5ir Anthony, 41

Eliot, Jack, 87

Elizabeth 11, Queen, 17, 292

Ellison, Ken, 27

Ellsworth, Paul, 43

Emerson, Ralph Waldo, 20, 34
Epilepsy, grand mal, 40, 49, 59, 131, 251

Escuela Universitaria de Belles Artes, San

Miguel de Allende, Mexico, 49
Europe, 60-64, 76-88

Fallen Steer (drawing), 127

Family, The (painting), 57, 145; 62

Fauvism, 46

Ferren, John, 46, 47

Ferri, Giovanni, 298; 11

Fiesta (painting), 47

First Saddle (bronze), 119, 166; 112, 219-20

Fitzgerald, Ann, 25

Florence, Italy, 60, 78

Flynn, Errol, 41

Fly Time (bronze), 173, 193; 250-52

Folkways Records, 87, 291

Ford, Gerald, 17, 292

Foreman, The (bronze), 130, 265; 341-43

“For My Cowboy Artist Friends (On
Bein’ Throwed Out o the CAA)Y"
(poem), 130

Forrestal, James, 37

Fort Duquesne, 98, 111

Fort Pitt Museum, commission, 98,
105-14, 216, 219, 233, 292, Ser also River,
Road and Ppint

Foundry, Camaiore, 17-20, 98, 121, 292,
298-99: 10, 11

Fra Angelico, study after, 72

Franc, Otto, 29

Frankenthaler, Helen, 47, 51, 60; 67

Frederick Mizen Academy, Chicago, 30,
291

Fremont County, Wyoming, 128, 262

French and Indian Wars, 98

Fronticrsman (bronze), 98, 113, 219; 288-59

mural, 142-44
Frost, Ned, 29
Fulbright grant, 78, 291
Fur Traders, Pioneers, The (Benton), 21

Geller, Todras, 25

George Dunkel Scene Painting studios,
51

Chent, Emmanuel, 78

Giannecchini, Mario, 19; 11

Giannecchini, Sirio, 132

Giotto, 60, 76

Giovannetti, Massimo, 11

Golhring, Jim, 162

Goodnough, Robert, 47, 51

Govya, Francisco, 63, 65

Goya etching, study after, 100

Graves, John, 63

Gray Still Life (painting), 52

Greenberg, Clement, 51, 52, 60, 64, 73,
78; 67

Greybull River, Wyoming, 127, 256

Gniffin, Jim, 193

Grigware, Ed, 30, 33, 291

Ground Roper (bronze), 80, 81, 155;
203=-205

Guernica (Picasso), 110

Guggenheim, Peggy, 46

Gunsil (bronze), 93, 98, 99, 173, 185;
238-40

Guthrie, Woody, monument to, 88; 275

Hale, Nate, 45, 85

Hall of Statuary, U.S. Capitol, 131-32

Hamilton, Diane, 87

“Hard and fast,” 160

Harding Museum, Chicago, 23, 291

“‘Harry Jackson, the Cowboy: His Songs,
Ballads & Brag Talk" (record), 87, 291;
106

Hartigan, George. See Hartigan, Grace

Hartigan, Grace, 47-49, 51, 251
portrait (painting), 56

Hatofsky, Jerry, 49

Hauri, Paclo, 123

Hazin® in the Leaders (bronze), B2, 119, 173,
202; 259

Hebard, Grace, 132

Hellzapoppin®, 16

Hendrickje Stoffels (Rembrandt), study
after, 69

Hendricks, Bill, 27

Herschler, Gov. Edward, 132

Hess, Thomas, 51

Hiclle, Ernest-Eugéne, 292

Hofmann, Hans, 45, 46-47, 49, 51, 291

Hokusai, 271

Huffman and Smith, 93

Hunt, Joan, 59, 60-63, 64, 65, 75, 88,
291, 292
portraits, 59, 65

Hunter, childhood drawing of, 145

Hyde Park High School, Chicago, 29
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Indian Head (bronze), 233; 295-98
Indian Mother and Cheld (bronze), 147, 271: 1
Inman, “Dirty George,” 31
In the Wind (bronze), 147, 300; 191
wax model, 3
Iroguois Guide (bronze), 113, 219; 280-82
ltalian Bag Piper (painting), 78; 92
studies, 87-59
Italian Bar, The (painting), 65-69, 73,
?5-?51 ?E'; 111.- 19‘1; E-Hr 35
sketches, 75-81, 84
Italian Street Musicians (painting), 78; 93

Jackson, Chloe, 292
Jackson, Eddy, 35
Jackson, Ellen (artist’s mother), 23, 138,
291
Jackson, Grace. See Hartigan, Grace
Jackson, Harry
Abstract Expressionism, 43, 46, 49,
64, 65, 73, 78, 97, 271
Camiore foundry and studio, 13-20,
98, 121, 292, 298-99; 4, 5, 10, 11
chronology, 291-92
Coe commission, 78, 80, 85, 103, 173,
178, 185, 190, 193, 202; 102-105,
113-20, 122-28, 227-33, 244, 253-56
early life, 23-31
epilepsy, 40, 49, 59, 131, 291
Europe, 60-64, 76-88
Fort Pitt commission, 105-14, 217, 219,
233, 292; 129, 130, 133, 136-38,
141-44, 147, 266-98
Fulbright grant, 78, 291
and Grace Hartigan (first wife),
47-49, 51, 291; 56
and Hans Hofmann, 45, 46-47, 49, 51,
291
and Joan Hunt (second wife), 60-563,
64, 65, 74; 59, 65
Chloe Jackson (daughter) born, 292
Jesse Jackson (son) born, 131, 292
Luke Jacksen (son) born, 141, 292
Matthew Jackson {(son) born, 105, 292
Molly Jackson (daughter) born, 124,
292
and Tina Lear (fourth wife), 127, 131,
292; 16465, 167
in Marine Corps, 33-41, 291
and Sarah Mason (third wife), 93, 125;
134, 135
music and dance subjects, 87-88, 204,
208, 213; 260-75
one-man shows, 52, 57, 69, 105, 296;
67, 82
photos, 2-4, 6-9, 12-15, 18, 22-23, 27,
34, 40, 45=-46, 50, 54, 61, 66=67, 75,
86, 112-13, 121, 129, 131, 133, 141-43,
148, 157, 160-62, 164-65, 167-68,
180, 184, 196, 200, 279
scene-painting, 21, 24, 57, 64; 75
begins sculpture, 79-88
Security Archive System, 300



self-portrait, 68
and Rufino Tamayo, 45, 46, 49, 291
Vignali-Tommasi Foundry, 80-88, 291;
&6
Wyoming Foundry Studios, 16,
121-22, 292
Jackson, Jesse Glen Lear, 16, 131, 292;
164-65
Jackson, Joan Hunt. See Hunt, Joan
Jackson, Luke, 141, 292; 164-65
Jackson, Matthew, 16, 105, 192: 165
Jackson, Molly, 16, 124, 292; 164-65
Jackson, Sarah Mason. See Mason, Sarah
Jackson, Tina Lear. See Lear, Valentina
“lJackson's Sandwich Board and Coffee
Shop,” 16
Jacques Seligmann Gallery, New York, 47
John Henry (Benton), 105; 132
Joy of Life (Matisse), 76

Keller, John, 256

Kennedy Galleries, New York, 98, 117,
292

Khaled, King, 292

King, Admiral E.)., 37

Kline, Franz, 51, 73, 97

Knoedler Gallery, New York, 85, 88, 93,
291

Kootz Gallery, New York, 51

Kramer, Harold, 46,

Krasner, Lee, 49

Krishna, 86

Kroenung, Sgt. Wesley L., 34, 35

Krosigk, Hugh Von, 33

Lack of Slack, A (bronze), 127, 128, 130,
134, 256; 324-29
Lafayette (Hiclle), copy of, 292
Larson, Mark, 200
Lax, Robert, 88
portrait (painting), 109
Leadbelly and Woody, A Monument to
American Folk Music, Study, 88; 275
Lear, Bill, 16, 17, 127, 130-31, 138, 292
Lear, Valentina, 16, 127, 131, 292
etching, 163
photos, 164-65, 167
portrait (drawing), 166
Lear Star 600, 131, 292
Leslie, Alfred, 47, 49, 51, 60
portrait (painting), 65; 77
Leslie, Esther, 60
Lewis and Clark Expedition, 14, 131
LIFE magazine, 26, 73, 291
Line Company on the Move, Camp Pendleton
{ink and wash on paper), 37
Lipchitz, Jacques, 105-108, 291, 292; 161
Little Italy, New York, 59
Lone Hand (bronze), 168, 170; 226
Long Ballad (bronze), 87, 204; 260-62
Long Horn (bronze), 202; 257, 258
Long. Long Line, The (Belden), 26
Los Angeles, 39-40

Los Angeles Art Association, 45

Lost Cabin, Wyoming, 124, 127, 292

Lost-wax bronze casting, 14, 19-20, 122,
140, 298-99

Lost Wax Bronze Casting, 19, 125, 292

Louchheim, Aline, 52

Louvre, Paris, 78

Luncheon of the Boaling Party (Renoir), 76

Lux Radio Theater, 41

Lynch, Tom, 40

Maller, Hugh, 124-25
Maloney, Lt. Martin, 34
Mann, Thomas, 26, 31
Manship, Paul, 98, 292
Mare Chiaro Bar, New York, 59, 64, 65
Moarie (bronze) 147, 233; 358-61
clay model, 189
studies for, 169
Marine Corps, 33-41, 291
Marine Raiders, 33
Marines in Combat al the Sea Wall, Tarawa
(pen sketch), 39
Marines Playing Cards on Troop Ship
{drawing), 35
Marshal, The, 13, 121, 124, 127, 249, 300;
Al4=17
Saturday Evening Post cover, 159
Marshal 11, 138, 140, 300; 318-19
Marshal [11, 138, 139, 140; 320
Martha Jackson Gallery, New York, 69,
291; 82
Martin, Earl, 29; 23
Masaryk, Jan, 41
Mason, Sarah, 93, 125, 292
bust (bronze), 135
study (pencil on paper), 134
Materials of the Artist and Their Use in
Painting, The (Doerner), 34, 57
Matisse, Henri, 45, 46, 47, 52, 57, &0, 76
McCahill, Capt. William, 33
MecCracken, Harold, 85, 170
McGuire, Jerry, 123
McNerney, Capt. Eugene, 34
Meeteetse, Wyoming, 127
Mellon Foundation, Richard King, 98,
113, 114, 292, Se¢ aiso Fort Pitt Museum
Metropolitan Opera, New York, 51
Mexican Dancer (bronze), 88, 213; 272, 274
Mexican Dancers in a Glade (bronze), 87;
268
Mexican Death Dancer (bronze), 87, 88,
130, 204; 263=-65
Mexican muralists, 45, 110
Mexican Piper (bronze), 88, 213; 273
Minimalism, 98
Mondrian, Piet, 81
Monrovia, USS, 36
Motherwell, Robert, 43, 45, 51
“Movermnent, The,” 51
Municipal Opera, 5t. Louis, 54
Mural, Fort Pitt Museum, 105, 110-14,
117, 120
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Mural (Pollock), 46, 103; 51
Music and dance subjects, B7-88, 130,
204, 208, 213; 260-75

Waples, Italy, 60

MNaples National Museum, [taly, 60

Mational Academy of Design, New York,
292

MNational Academy of Western Arl,
Oklahoma City, 130, 292

MNational Collection of Fine Arts,
Washington, D.C., 98, 292

MNational Cowboy Hall of Fame,
Oklahoma City, 105, 130, 292

MNational Gallery, Washington, D.C., 98

Mational Sculpture Society, 292

Negro Boxer (painting), 31

Meruda, Pablo, 246

Mevelson, Sue, 45

New Gallery, New York, 51

“MNew Generation, The” (exhibition), 51

“Mew Talent” (exhibition), 51

New York City, 45-54, 64, 65

New York Times, The, 52, 73, 88

Nimitz, Adm. C.W., 37

Nini {etching), 163

MNoland, Cornelia, &0

Moland, Ken, 60

MNoli me Tangere (Fra Angelico), study
after, 72

Morlyst Gallery, New York, 47

Qakie, ].B., 125

Odalisque (painting), 52

Qistrakh, David, studies of, 90-91

Old Timer (bronze), 190; 248-49

Olmsted, Remington, 208

OI' Saberlooth (bronze), 265; 344-45

Olsen, Ole, 16

One Feather (bronze), 292-93

One-man shows, 52, 57, 69, 88, 93, 105,
291, 292, 296; 67, 82

Orozco, José Clemente, 45, 110

Paalen, Alice von, 43

Paalen, Wolfgang von, 43

Packard Motor Company, Detroit, 59

“Painter Striving to Find Himself” (LIFE
magazine), 73, 291

Pangborne, Claire, 49, 51

Pantograph, 138-39; 177, 179, 180, 187

Pennational Show, 292

Peon Darcers (bronze), 88; 269-71

Perlin, Bernard, 46

Perugino, 79

Phelps, Eugene, 29

Philip. Prince, 17

Phoenix Art Museum, 130

Picasso, Pablo, 47, 110

Pier at Tarawa (pen sketch), 38

Pietd (Giotto), 76

Pieta (Titian), study after, 74

Metrasanta, Italy, 13, 80

Pioneers, The, Fur Traders (Benton), 21

Pitchfork Ranch, Meeteetse, Wyoming,
26, 29-30, 33, 45, 54, 124, 291

Pitt, William, 105

Fittsburgh, 98. See also Fort Pitt Museum

Pittsburgh Opera, 64

Plains Indian Museum, Cody, Wyoming,
148, 170, 292

Plainsman, The (bronze), 168, 170; 222

Plantin® (bronze), 88, 178; 235=-37

Plunb Tuckered Out—5Sgt. Phil Smith {ink
and wash on paper), 42

Pointer, Larry, 131

Polish Rider (Rembrandt), 79; 98

Pollock, Jackson, 43, 45-46, 47, 49, 57,
73, 97, 103, 130, 148, 271; 49, 51, 52

Fony Express (bronze), 117-20, 121, 122,
124, 234-35, 240, 300; 299-3(4
head studies, 307-308
studies, 149-50, 152-153, 155-585,
305-306
unfinished sketch, 305

Pony Express, First Study, 240; 306

Pony Express, Head Study 1, 117; 307=-308

Pony Express, Unfinished Sketch, 240; 305

Pony Express Rider, Bust, 309-10

Pony Express Service, 119

Pony Express 11, 299-300

Pony Express 111, 299-300

Pop art, 98

Popham, John, 34

Portrait of Al Leshie as ¢ Spanish Dancer
(painting), 77

Portrait of Dr. Adrian Zorgniotti (painting),
75; 110

Porirait of Grace {painting), 52; 56

Parteail of Joan {charcoal on paper), 59

Portrait of Joarr Hunt (painting), 65

Portrait of 0 Negro Boxer (painting), 31; 31

Portrait of Roberl Lax (painting), 108

Poussin, Nicolas, 79, 271

Powell, Gene, 49, 60

Powell, Meva, 60

Prade, Madrid, 63

Preston, Stuart, 52

Public Law 16, 45, 51

“Push-pull” theory of color
{Hans Hofmann), 47

Range Burial (bronze), 80, B2, 84, 85, 86,
A8, 93, 98, 160, 178, 193; 102, 229,
231-33
study for, 103

Range Burial (painting), 78-80, 93-98,
105, 117, 140, 148, 173, 291, 292; 120,
230, 244
sculptural model and drawings, 104
studies, 93; 114-19

Raphael, 63, 78; 95

Rauschenberg, Robert, 49

Red, Green and Several Others (painting),
73, 58

Red Ryder (radio), 41

Rembrandt van Rijn, 64, 79; 98

Remington, Frederic, 23-25, &4, 93, 127,
173, 291

Renair, Pierre Auguste, 76

Resnick, Milton, 51

Retrospectives, 69, 105, 291; 82

Ricci, Ivo, 98, 117

Rich, Daniel Catton, 26, 291

River, Road end Point (mural), 98, 105-14,
117, 122, 216, 219, 233, 292; 279
floor mosaics, 130
sculptures, 280-98
studies for, 129, 133, 136-38, 141-44,

147, 276-78

Rivers, Larry, 51

Riverton, Wyoming, 130

Rock Creek Summer Opera,
Washington, D.C., 59

Rockwell, Norman, 45

Rodin, Auguste, 13, 16, 138, 139, 141, 145

Rogers, Will, 41

Reoi-Mamur, Central Pacific, 37

Ropin’ (bronze), 86, 124, 168; 221

Ropin' the Stud (painting), 33

Rosenberg, Harold, 51

Rothko, Mark, 97

Rubens, Peter Faul, 80, 63, 64, 65, 271;
139

Rulby Mae Woods (ink on paper), 17

Russell, Charles M., 64, 93, 127, 173

Sacagateea (bronze), 14-15, 131-38, 140-46,
147, 148, 170, 233, 246, 271, 292, 300;
199, 378
details, 190, 152, 199
drawing, 184
fiberglass model, 171, 182, 193-95,
J64-67

models, &, 8, 186-88, 196, 357, 362-63,
368-75

studies, 170, 172, 181

Sacagawea, First Working Model (bronze),
271; 196, 357, 368-75

Sacagmwea Monumental Bronze, 140-46,
147, 148, 271; 199, 378

Sacagawea Il (bronze), 183

Sacajawea with Packhorse (bronze), 132-34,
138; 376-77

Sage Creek, Wyoming, 127

5t. Anthony of Fadua (hydrostone), 108

5t Anthony of Padua, Studics, 107

5t. Gaudens, Augustus, 138

Saipan, 39

Salty Dog (bronze), 84, 158; 210-12

Salty Dog Cattle Company, 127

Sandburg, Carl, 41

San Diego, California, 33

San Francisco Werld Conference, 41

San Miguel de Allende, Mexico, 49

Sansovino, Andrea, 79

Sarah, Bust (bronze), 145; 135

Sarah Mason Jackson, Study (pencil on
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paper), 134

Saturday Evening Post, 34
cover, 159

Scene painting, 51, 54, 57, 59, 64; 75

Schapiro, Meyer, 51

Seardo, Alfredo, 11

Second of May, The {Goya), study after,
140

Security Archive Systemn, 300

Seeger, Pete, 87, 291

Seiberling, Dorothy, 73

Seide, Charles, 46

Sekula, Sonja, 45

Self-Portrait (Raphael), study after, 71

Sethin” Purty (bronze), 86, 88, 162; 216-18

Sewell, Maj. Gen., 26

Shekan, Bill, 49

She-Wolf, The (Pollock), 43; 49

Shoop, Gary, 4. 200

Shoshone Indians, 14, 132

Silent Pardners (bronze), 127, 256; 321-23

Sigueiros, David Alfaro, 49

Smith, David, 291

Smith, Gen. Holland M., 34

Smith, Phil, 45; 42

Smith, Tony, 51

Soldiers, toy, 26, 291; 22

Sor Capanna (bronze), 266

Sor Capanna, Lifesize (bronze), B7-88, 208,
292: 267

Spaccanapolr (painting), 94

Spanish Act, The (painting), 76

Spanish Dancer (painting), 57; 63

Sperling, Miltan, 40, 41

Spratt Cattle Company, 125

Spring Turning (wood), 26, 79

Stalkin® Game (ink and wash on paper), 4]

Stampede (bronze), 84, 85-86, 93, 98, 99,
17, 160, 202; 227, 253=-55
detail, 105

Stamtpede (painting), 45, 46, 78-80, 98,
99-103, 105, 117, 140, 148, 173, 291, 292;
128, 228, 256
studies for, 122-25, 127
study after rider, 126

Stanton, Bill, 161

Steamboat, 17, 128, 262

Steer Roper, Darlly (bronze), 160
detail, 215

Steer Roper, Hard and Fast (bronze), 86,
160; 213-14

Stendhal Gallery, Los Angeles, 43

Stettinius, Edward, 41

Stonehouse, Mel, 127, 265; 200

Stop (painting), 43

Studio 35, New York, 51

Suntych, Neil, 128

Surrender af Breda (Veldsquez), 76

Tall Blue (painting), 64

Tamayo, Rufino, 45, 46, 49, 291
Taormina, Sicily, 63

Tarawa, Battle of, 34-37



Tech. Sgt. Henry K. Bruce, Diver Bomber
Pilot {ink and wash on paper), 36

Tenneriello, Chris, 69; 83

Ten-Pound Hammer {Benton), 105
study for, 131

Thomasson, Col. John W, Jr., 34

Thompson, Woodman, 51

Tibor de Nagy Gallery, New York, 51, 52,

57, 291
TIME magazine, 123, 124, 292
cover, 158
Tina Jackson (ink and wash on paper), 166
Tintoretto, 45, 79
Todd, Cal, 29-30, 49, 54, 64, 96, 127, 130,
131, 265; 27, &1
bronze bust, 130; 341-43
Todd, Margot, 130
To the Gods (bronze), 88, 170; 223-25
To the Shores of Two [ima (film), 41
Trail Boss (bronze), 80, 81, 84, 152; 99,
201=202

Trapper (bronze), 113, 125, 132, 219; 284-87

Trapper Study, The (bronze), 283
wax model of, 147

Tripiych (painting), 51, 73; 57

True Grit {(movie), 13, 123, 292

Two Champs (bronze), 17-20, 21, 128-30,
134, 262, 292; 330-34
five-foot version, 148, 262; 338
underpainting, 198

wax model, five-fool version, 148; 197
Two Champs ABC, 148,"271; 338
Two Champs [1, 138; 335-37

Uffizi Gallery, Florence, 60
United Scenic Artists’ Union, 51

Valdivia, Chile, 122, 123, 246
Vanderbilt, Gloria, 64
Van der Goes, Hugo, 60
Varilek, Marie, 14, 131; 170
portrait (bronze), 358-61
study (ink on paper), 169
Velisquez, Diego Rodriguez de Silva y,
76
Verrocchio, 25

Victoria and Albert Museum, London, 79

Victory Thru Air Power (Tarawa, November
20-24, 1943) (ink and wash on paper),
146

Vignali, Aldo, 80, 84; 86

Vignali-Tornmasi Foundry, Pietrasanta,
80-88, 291

Walker, John, 98
Warmner Brothers Studios, 41
Washakie (bronze), 121, 132-38, 271;
347-48, 353-56
studies, 172-74, 177
wax models, 175-76; 346, 349-52

Washington, George, 98

Watt, Harmon, 128

Wayne, John, 13, 123, 125, 249, 256, 292;
160. See also The Marshal

Western Fine Aris Foundation, 122

Where the Trail Forks (bronze), 93, 98, 173,
185; 241-43

Whitney Gallery of Western Art, Cody,
Wyoming, 78, B4, 98, 291, 292

Whitt, Ash, 162

Whitt, Hugh, 162

Whitt, Slim, 162

Willett Street, Mew York, 49

“Winter on the Range” (Belden), 26; 25

Wood, Grant, 26, 79, 105

Woods, Ruby Mae, 23, 87
pertrait (ink on paper), 17

“Word from the People” (radio), 41; 46

World’s Fair, Chicago (1933), 26, 291; 21

Wunderlich, Rudy, 117

Wyoming Foundry Studios, 16, 121-22,
292, 300

Wyoming state capitol, Cheyenne, 131,
132, 292

YH Ranch, 127
Yunkers, Adja, 45

Zorgniotti, Dr. Adrian, 75, 123
portrait (painting), 110
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